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Presentation format 

1. Theoretical context: Practice based research 

2. Social Political context : Largely UK but also 
Ireland 

3. Arts context: Three case studies, NI European 
union & Middle East, UK 

4. Summary  



Palimpsest   

A  paper, manuscript or scroll were the original 
text has been scraped or cleaned in order for it 
to be reused again and again….Gordon, Robinson (1998) 

 

Archimedes Palimpsest, 
Middle Ages 

Mohamed Mahmoud Street; Tahrir Square Cairo 
(2014) 

From ancient  Greek (palímpsestos, 
“scratched again″, ″scraped again”)  



Identity Construction 

        Cultural Identity:                                    
    The group narrative  
 

         Personal Identity:                                   
    The autobiographical narrative 



In ‘identity wars’ is the battle between 
cultural identity and personal identity 
Johnston 2013)  

 

• By personal identity, I have in mind…..positive 
marks of identity pegs, and unique 
combination of life history items that comes 
to be attached to the individual with the help 
of these pegs for his (her) identity. Goffman (1968: 74) 

 



Cultural Identity  

Cultural Identities are marked by a number of factors – 
race, ethnicity, gender, and class. Clarke (2011) 

 

The very real locus of these factors is the notion of 
difference -  ‘us’ and ‘them’, friend or foe, belonging 
and not belonging, in groups out groups which define 
us in relation to others and the Other. Clarke (2011) 

 

 

  

 

 

 

 



Self and Other 

• We define ourselves in relation to the other, 
constructing  a sense of ‘who we are’ based 
on a select body of norms (normative 
behaviours) Foucault (1997).  

• These ‘norms’ are  imposed by and through 
power discourses and cultural hegemonies 
such as family, religion, faith, formal and 
informal education - pedagogised identities 
Atkinson (2012) 



Imagined Communities Anderson (1983) 

The way in which people imagine the world to 
be and imagine the ways others exist is central 
to the construction of identity. Clarke (2008)  

 



Fear gives rise to 
the notion that 
the Other is not 
only a threat to 
‘cultural norms’ 
or a ‘way of life’  
but also a threat 
to  our physical 
world and well 
being…such 
perceived 
threats feed into 
the discourse of 
extremism.   



Now they’re taking over our schools… 



Now they’re taking over our Laws 
- Our way of life 



Who will defend us  



Imagination: Vygotsky  

Imagination operates not freely but as directed by 
someone else's experience, as if according to 
someone else's instructions.  (1930 :17) 
 

Imagination "becomes the means by which a 
person's experience is broadened, because he can 
imagine what he has not seen, can conceptualise 
something form another person's narration and 
description of what he himself has never directly 
experienced." (1930:17) 



What has Art to offer? 
 

Traditional: The artist as interpreter 

Conceptual: Art made to make us think 

Yukinori Yanagi Pacific 1996 



Art made with people: SEAP Kester (2004) 

The focus of such art projects focuses on process over product. In 
pedagogical terms this process of art making can (but not always) 
promote critical thought. 
The artist becomes the ant – taking with him/her the residue of the 
journey - engagement   

 

 Case studies 



Case study one: Identity Box 





















Goffman (1969)  Clarke (2008) The projected Identity : Inside Out 
How do you think you are perceived by the other?  

Case study two: Palimpsest (i): The killing of Michael Mcilveen 
Northern Ireland (2006)   

































Case study three:  

Palimpsest – exploring values in Initial  
Teacher Education  Goldsmiths (2014)  





Palimpsest:  



To Summarise: 
 

Process 
 
 Phenomenology (from the Greek to appear) 

In its most basic form phenomenology attempts to 
create the conditions for the objective study of topics 
usually regarded as subjective: consciousness and 
content of conscious experiences such as judgements 
perceptions and emotions. Hegel (1807) 
 

By acknowledging our values and ‘giving’ 
these same values material form we have 
entered a process of critical engagement and 
reflection. We give form to the unconscious.  
 
 
 

 



Those who can do, and those who can’t  teach 
GBS man and superman (1903) 

This is where I deviate from current thinking on SEAP. I 
believe the product of the engaged process is of equal if 
not more value. However, only if activated through a 
critical conscious Freire (1970),  to form  praxis between pre 
and post production. This would require artists to see 
their work within a pedagogical paradigm….and this 
presents a significant challenge!!! 


